Concerto in D major for Violin, Opus 77 of Johannes Brahms 

Lucerne Festival Orchestra, Wilhelm Furtwängler, conductor, 

Yehudi Menuhin, voilin; WNCN) 

This performance took place in 1949 and twenty-six years later 
Yehudi Menuhin performs the Brahms Concerto in D major for Violin 
and in what ways is a phonographic record of a performance of a 
piece of music like literature, Phonographic records and typo- 
graphical records and the recorded performance is comparable 

to the typed page that has been revised and corrected and when 

the final copy is photocopied the whiteout and the rehearsals 

all disappear and the number of copies that can be made from 

the final corrected copy is infinite. And it of course must not 
be forgotten that the phonographic record is a record of a live 
performance and it must not be forgotten that a play for example 
must be performed in order to be a pliy. A recording of Menuhin 
performing the Brahms Concerto in D major for Violin is different 
from a live performance by Menuhin of that same work and a reading 
of The Cherry Orchard is different from a live performance of that 
same play and why is this true. Live performances of pieces of 
music and live performances of plays are different from phonographic 
and printed performances because the spectator of a live performance 
and the word spectator is used here in its broadest aesthetic sense 
is in the presence of another of his species or others of his species 
while that "other" recreates or those "others" recreate the world 
and indeed one has the impression of being a spectator of the 
miraculous because the un-natural appears and appears is used in 
its broadest aesthetic sense natural, Lyubov Ranevskaya and 
Yermolai Alexeyevich Lopahin and the violinist in a performance 

of the Brahms Concerto in D major for Violin are there and they 
respond to un-natural stimuli as though they were natural stimuli 
and indeed one has the impression of being a spectator of the 
miraculous. And when one's response to the stimuli of empirical 
reality or aesthetic reality is formed the result is a work of art 
and as Edward Gibbon sat musing amid the ruins of the Capitol 
while the barefooted friars were singing vespers in the Temple 

of Jupiter on October 15, 1764, the idea of writing the decline 

and fall of the city of Rome occurred to him and his response to 
those stimuli is The Decline and Fall of the Roman Empire a book. 


(Klondike: 10-15-75) 








